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use of the rhythms of the Chilean national dance, Cueca. The work was
first performed in Santiago on June 28, 1924, but the manuscript was
subsequently lost when the trans-Andean train which carried a shipment
of Chilean music to Buenos Aires burned on June 7, 1927. Bisquertt re-
vised the score from memory in 1928. He went to Paris in 1930, and the
first performance of the new version took place there on December 20,
1930. Bisquertt's symphonic poem Procesion del Cristo de Mayo was
performed in Paris on January 15, 1931. His symphonic poem Destino>
presented by the Orquesta Sinfonica de Chile on August 19, 1935, is
characterized by parallel harmonic progressions, using the whole-tone
scale profusely. His "symbolic drama" Sayeda was produced at the Teatro
Municipal in Santiago on September 21, 1929. His suite for orchestra,
Nochebuena (Christmas Eve) was performed by the Orquesta Sinfonica
de Chile on July 27, 1936; a group of five orchestral sketches, entitled
Miscelaneas, on June 7, 1937, and Dos Emocionales (Elegia and Evoca-
tion) on May 22, 1943.

Bisquertt's major work is a ballet in five movements, entitled Me-
tropolis. The first movement, Colonia, is a minuet in the classical style.
The second, Pregon del Motero (Vendor of Maize), evokes Chilean street
folklore. The third, Ciudad Moderna, is a tribute to the machine age.
The fourth movement, El Botellero, is the musical characterization of
a bottle vendor. The fifth and last movement, En una Fabrica (In a
Factory), employs special instrumental effects, such as soundless blowing
in the trombones. Bisquertt has written a string quartet in three move-
ments named Aires Chilenos. Miscelaneas (in the piano version) and Tres
Trozos for piano have been published by the University of Chile. Trois
Esquisses four Piano (Air Chilien, Mariney Paysage} were issued in
Paris in 1930. Fiesta, for piano, is included in the music supplement to
Volume IV of the Eoletin Latino-Americano de Musica. The scores of
Taberna al Amanecer, Destino, Nochebuenay and Metropolis are in the
Fleisher Collection in Philadelphia.

Armando CARVAJAL (1893-----) studied violin, piano, and composition

at the National Conservatory in Santiago. From 1915 to 1927, he was
the concert master in the opera at the Municipal Theater at Santiago, and,
at the same time, taught violin at the Conservatory. In 1921, he was ap-
pointed conductor of the Orquesta Sinfonica de Chile. Virtually all first
performances of Chilean works have been conducted by him. As a com-
poser, he has written some children's pieces, which have been published
by the University of Chile and by New Music (1939).